
ROLAND BARTHES MYTHS

Apr 18, Perhaps the best way to understand what drove Roland Barthes, then as â€œ Mythologiesâ€• is to take a brief
glance at the myth of the supposedly.

Barthes expresses a self-consciously intellectual contempt for mass-culture. In fact, the concept carried by a
myth implants into the sign an entire history and perspective. Myth is to be found at the level of the
second-level sign, or at the level of connotation. This explains in part the often defensive and entrenched
position Barthes adopts in his discussion of representations of the intellectual within mass culture. The front
cover of the Paris Match magazine that Barthes analyzes Following on from the first section, Barthes justifies
and explains his choices and analysis. On the other hand, the image or example itself is almost incidental.
According to Barthes, someone who consumes a myth â€” such as most tabloid readers â€” does not see its
construction as a myth. It alienates the history of the sign. Barthes follows de-Saussure 's discussion regarding
the nature of the linguistic sign and he characterizes myth a second class of signification. This is closer to the
sense that Barthes explores in Mythologies. Barthes's attitude towards constituted theoretical thought in
Mythologies - and elsewhere - could be described as cavalier, in the best sense of the word: he picks up
concepts, uses them, and drops them when they have outstayed their welcome. Rather than expressing natural,
self-evident truths, it expresses the world-order and outlook of a historically specific social class. A young
generation was growing up with rising expectations of leisure and pleasure along with their shifting cultural
consumption. It only requires a certain cultural knowledge. What Barthes is after in his analysis of
mythologies is to reveal the ideological nature of culture's underling myth. At the level of first-order language,
this picture is a signifier an image which denotes an event a soldier saluting a flag. The challenge of difficult
ideas can be disarmed and their intellectual threat defused. Barthes's account of a working class uncritically
consuming an alien - and alienating - culture seems to belong to a familar tradition of intellectual contempt for
both that culture and its audience. The function of myth is to empty reality of the appearance of history and of
social construction. There are always some communicative intentions in myth. It removes signs from their
context, hiding the process of attaching signifier to signified. The petite bourgeoisie projects a certain state of
affairs - a state of affairs in their own interest - as being natural with the aim of naturalizing it, legitimating it
by making it appear immutable, unchangeable. We inhabit a world, then, of signs which support existing
power structures and which purport to be natural. What myth does is appropriate a first-order sign and use it as
a platform for its own signifier which, in turn, will have its own signified, thus forming a new sign.
Interrogating the Obvious There is no question of passing through language to a realm of
language-independant, fully discriminated things. It is crucial to emphasise that Barthes is not saying that all
language-use is myth. Barthes's relationship with his intellectual influences - Marx, Brecht, Freud, Lacan etc.
It makes particular signs appear natural, eternal, absolute, or frozen. Language here is not an instrument of
communication but of intimidation which seeks to pass off a specific version of events i. Barthes makes
explicit the connections between wine and the socio-economics of its production. According to this reading of
myth, a myth occurs only if someone is a true believer who consumes the myth innocently. There are a
number of very useful web sites which you might want to click on: Daniel Chandler's Semiotics for Beginners
is a good place to start and there is also a Media and Communications Studies Site with links to other web
sites of relevant interest. Created by people, myth can easily be changed or destroyed. Eagleton: pp. Recurrent
images used to describe this process pertain to theft, colonization, violent appropriation and to parasitism The
government admits the harm brought by one of the institutes. For instance, it uses a photograph and a book in
exactly the same way. The immediate postwar years throughout the western world were those of a retour au
foyer, a reaffirmation of traditional gender roles see Women in Postwar France: the Domestic Ideal for more
details of this. He is one of the most important intellectual figures to have emerged in postwar France and his
writings continue to have an influence on critical debates today. Ideology according to Barthes' version in
"Myth Today" is not entirely concealed and is subject for scrutiny through its cultural manifestations.


